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A Feeling for the Mysterious

“Forest of Oblivion” from the trio of 21 year old pianist Pablo Held:
the Pirouet debut of a profoundly gifted musician

When talking about a musician as young as Pablo Held, It’s a tempting to talk about his youth, and rather
than concentrate on the music. But in this case it would be the wrong approach. So we’ll get all the facts out
of the way at the beginning — and then we’ll concentrate on what’s most important. Born on December 27,
1986, Pablo Held is just 21. He has won first prize three times at the Young Jazz Musicians competition in Nor-
drhein-Westfalen, Germany—in 1999, 2003, and again in 2005; the first time as a ten year old! He has already
played with the WDR Big Band, Manfred Schoof, Paul Heller, and Niels Klein. He studied in Cologne with the
outstanding German pianist Hubert Nuss. And here is Held’s debut CD in trio. And the unusual thing about
this CD is not that Held is so young; it lies in the music itself. Held has come up with something magical and

totally unique—and you don’t need any background information about its author to discover this.

If you would try to label it, you wouldn’t particularly identify the current young German jazz scene with
tranquil music —and already in this way Held is different. The ten pieces on the CD with the poetic title
“Forest of Oblivion” are introverted in the best possible sense. The music isn't looking for a quick fix or flashy
effect; it lives and breathes through it’s intricate structure and deep meaning. That’s clear from the first tone
on. The pieces have something secretive and mysterious in them; they shimmer and sparkle, and in their
gentle way they create unique worlds of sound. This is done through a style of teamwork that creates a sense
of inner excitement. Pablo Held, bassist Robert Landfermann and drummer Jonas Burgwinkel are a team

who are fundamentally secure in their common musical goal.
Held is not one to quickly lay down stylistic signposts. On his “My Space” site he has a long list of influences

that stretches over 30 lines. It begins with Miles Davis, but then he comes up with such names as Maurice

Ravel, Claude Debussy, Bjork, and the Beatles—as well as Herbie Hancock, Bill Evans, and Joe Zawinul.
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Just such a wide spectrum is continually palpable on this CD. But it isn’t some sort of “sound dropping”
with lots of obvious musical cross-references; rather, it is simply present as ambience. Here is a pianist who
plays with a feeling for wide horizons, who can call on a multitude of atmospheric values, and who knows
how to use them in order to give his music more depth and meaning. And he is playing with two like-
minded musicians who confidently share the music’s breadth and depth.

The title piece quietly sways back and forth: “Forest of Oblivion"—impressions in the form of arpeggios

that again and again delicately disavow harmonic resolution. Another piece is simply called “Melody”;

it's not so simple. Pauses are set up in between the slowly moving melody lines and chords in such a way that
they seem to slowly break down, and yet they conform to an organic whole. Throughout the compositions
“Phasen” and “Phase 11”, the trio plays delightful games filled with nuance. Here the themes are composed

of motifs that are continually extended, displaced, shifted, and answered by counter-voices—a form that
gives the impression that the motifs themselves, and not just the tones within, are in motion. That this is
again referred to in a quasi-reprise later on is a clever play on the listener’s awareness. So much the more so
as an infectious energy gradually works its way through the improvised passages, carrying along its

own invariable logic.

Six tracks on this CD are composed by Pablo Held; one is an improvisation by the trio (an especially exciting
“Interlude”, with Held’s unfolding chords, Landfermann’s droning bass, and Burgwinkel’s shimmering brush
work). Three pieces are “borrowed”: Wayne Shorter’s “Ana Maria”, Tony William’s “Hand Jive”, best known
from the version on Miles Davis’ “Nefertiti” album, and “Pajaro triste” (sad bird) from “Impresiones intimas”
by the Catalonian composer Federico Mompou. Held’s homage to Mompou is impressive. In his “Written
improvisations”, this unusual musical mind from Barcelona (1893-1987) found value in an economical
musical language, a language that shies away from verbosity; not one note too many—only those that are
necessary—and here is where Pablo Held hits the mark. That goes for all the pieces at hand. This is piano

trio music that doesn’t have to advertise itself; it is simply persuasive.



